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In the family room, a peaked-
glass curtain wall by KLAR
Studio frames the vista of
grazing cattle in the distant
pasture. Though structural,

the black metal collar ties are
thin enough to almost disappear.
The fireplace surround is
finished with a mixture of
plaster and stone.

The Texas-style
ranch and the
New England

farmhouse find
harmony in a

pastoral sctting
near Boston.

Text by
GAIL RAVGIALA
Photography by
SABRINA COLE QUINN
Styled by
SEAN WILLIAM
DONOVAN
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RIGHT: The “barn” contains the
garage and mudroom and connects
to the kitchen and family room. A
porch, reflective of both ranch and
farm vocabularies, welcomes guests
to the main house. BELOW: Clerestory
windows ring the double-height
living room, which is divided into two
conversation areas. FACING PAGE: The
“barn” contains the mudroom, which
can be accessed through the two-
car garage or via this six-foot-wide
center-pivot door off the driveway.
The catwalk leads to an upstairs
playroom.

as it serendipity or kismet that The story begins when a Lone Star
. . . State native wanted to build a Texas-style
landed a little bit of Texas on a Y

ranch house on multiple acres sur-
pastoral New England site outside of Boston? rounded by rolling pastures inhabited by

y




A built-in buffet with a beverage
refrigerator in its base is handy

to both the kitchen table and the
family room. FACING PAGE: The
wood table in the kitchen has a live
edge and a resin finish; Ochre’s
Moonlight Murmuration ceiling
fixture dangles above it.

livestock and wildlife. The twist of fate

occurred when he approached Westport,

Connecticut-based architect Tanner
White for design ideas. Little did he
know, White is also a Texas transplant.
Not only was White familiar with
the genre, it played to his preference for

elongated layouts that allow every room

in a house to have three, and sometimes
four, exterior walls where windows and
glass doors can let natural light flood
interior spaces.

“I call them skinny houses,” says
White, describing how he places one
room after another in a linear pat-

tern. The large private lot the client
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CLOCKWISE FROM ABOVE:
Wood beams accent the
cathedral ceiling in the
primary bedroom, where
Jason Sawtelle of BlackBeak
Studios gave the fireplace
wall a Roman plaster finish.
The bedroom has direct
access to the pool through
a side door. Hubbardton
Forge's Dahlia ceiling fixture
hangs above a freestanding
soaking tub in the primary
bath.
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presented was ideal for such a sprawling
footprint.

White’s Western-style-meets-East-
ern-vernacular design took inspiration
from iconic New England farm struc-
tures. “The front looks like a typical
farmhouse, where a main house is added
on to over time,” he says. Completing
the picture is the quintessential barn.

White selected exterior finishes that
create a believable agrarian hybrid. “We
used old cedar on the main house,”
he says. “The rafter tails are wood, but
the roof is metal. The barn is natural
cedar including the roof and rafter tails.
It has an organic feeling.”

The glass-heavy backside of the
5,500-square-foot house has a modern
aesthetic with views of pastures and
fields through window walls by KLAR
Studio, a European maker of windows

and doors. “The big windows are amaz-

ABOVE: The loggia off the family room (left) leads to the
pool. The primary bath is straight ahead. RIGHT: The
loggia fireplace shares a chimney with the family room.
Above it, an outdoor television is available for an apres-
swim movie.

ing. It becomes about honoring what
you see out them and not competing
with that,” says Jessica Tolman, who
along with Anne Mueller, her partner
at Briar Design, handled the interior
design. “All four seasons here are

so stunning, it becomes your artwork.”

“We wanted to honor the architect’s
design aesthetic and still create a home
for a family with children,” adds
Mueller, referencing the family’s two
school-age daughters. To soften the
industrial vibe created by the sleek
windows and metal collar ties in the
vaulted ceilings, they incorporated
textures and neutral tones in furnish-
ings and rugs.

Home life mostly happens in the
centrally located kitchen/family room.
The kitchen has only one window,
but it draws plenty of natural light from
the wall of glass overlooking a pasture

“The big windows are amazing.
[t becomes about honoring
what you see out them and not
competing with that.”

—Interior designer Jessica Tolman
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at the far end of the open plan’s sitting

area. Designer Jodi Swartz of KitchenVi-
sions in Boston took command of the
kitchen design, making changes to

the original layout to create more work-

space. She tucked the refrigerator and
storage pantry into a side wall and made
the two-tiered island the focal point of
the room.

Light fixtures were a major focus

for the interiors. “They were a way of
working with the volume of spaces while
adding an element of interest,”

says Mueller. The stunning Ochre

Moonlight Murmuration fixture above

the kitchen table is a case in point. Still,
Mueller notes with a laugh that in a
house with such high ceilings, “It was a
challenge to hang.”

EDITOR’S NOTE: For details, see Resources.

Tranquil in its simplicity,
the pool house is a
utilitarian twenty-four-
by-twenty-four-foot box
that houses a sitting
area, changing room,
and bath.
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